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    Game of Thrones Episode 1 Season 8: Save The Best For First
 If you listened to the first episode of the Game of Thrones podcast series, you know what we’re doing over the course of Game of Thrones Season 8 is a brief podcast about each episode to discuss what you can learn from that episode as screenwriters.
 In our first podcast, we looked at the engine of Season 1 of Game of Thrones. We talked about all those elements that created the engine and would end up driving eight seasons of the show. We also talked a little bit about the things that went wrong along the way as pieces of that engine, particularly at the end of the first season, were destroyed and then had to be recreated.
 As we start Season 8, there is one engine we didn’t talk about that started way back in Season 1: the Jaime and Cersei Lannister relationship and everything that happens to Bran out of that.
 If you remember back in Episode 1, there is a horrifying moment when brother and sister are making love and little baby Bran climbs up and sees them, and Jaime Lannister gives him a quick shove to what looks like is going to be his death.
 This is the moment we all get hooked on Game of Thrones.
 This is the moment we know we’re going to keep watching Game of Thrones, because the baddies are so bad and so complicated. 
 That’s what Game of Thrones is really about: There’s this theme of incest, perversity, and twisted sexuality 
 and power bumping up against the desire to be an ethical person in the universe. 
 And this is another engine that has changed. By now Jaime and Cersei are not only no longer making love; Jaime has become a good guy. The engine of this very complicated love story, which has driven us through many episodes, seems like it has run its course.
  
 What’s interesting about the pilot episode of Season 8 is that this engine gets restarted. The loose end between Jaime and Bran at the very end of Season 1 is completed and restarted at the beginning of Season 8 when Jaime shows up at Winterfell and he and Bran lock eyes, both of them knowing exactly what happened.
 So, even though the relationship between Cersei and Jaime has changed in a way that no longer powers the engine the same way, we have a new engine starting here with Jaime’s relationship with Bran, an engine that I expect is probably going to play out over each episode to come.
 There’s another very interesting engine getting restarted here and that’s Daenerys, who has been wandering around as the perfect leader and, quite frankly, has become somewhat boring. 
 Sure, we love watching dragons, but how long can you keep freeing slaves, doing good, and being the perfect person for the throne before things start to get a little boring?
 So we bring Daenerys to Winterfell, where Jon Snow is supposed to be ruling, and they come back as a happy couple. Remember, at the end of Season 7, he has “bent the knee” to her and has given up his claim in order to support hers and their battle against the White Walkers. A beautiful little love story is blooming between her and Jon and, of course, that love story is amplified through a beautiful CGI sequence when they fly on their dragons together. 
 But none of the people of the North actually trust her; no one who agreed to be ruled by Jon is very happy about being ruled by some blonde lady with a bunch of dragons. 
 And although we are watching Daenerys and Jon process this, all of it is pretty boring. It’s not going to be a strong enough engine to drive the series in Season 8, because at the end of the day we trust Daenerys. We aren’t worried about Daenerys.
 What the Game of Thrones writers do over the course of this episode is to start chipping away at our trust in Daenerys. 
 A new engine is starting. This is a new role Daenerys is going to play that she didn’t play in seasons before.
 Remember, in Season 1 Daenerys was the victim, the pawn in her brother’s game, who grows into her power as a woman, as a lover, as the mother of dragons through her relationship with Drogo. 
 In Season 8, we have the beginnings of a new relationship for her, this time with Jon Snow. But we’re moving her in a different direction as each little event in Season 8, Episode 1,starts to chip away at our trust in her. 
 We start to think, “Hm, she did torch Sam’s family and that wasn’t really nice. Would Jon actually have done that?”
 What the writers are actually doing is raising the question of whether Daenerys deserves to rule the Iron Throne. 
 All of Season 8, Episode 1 is building to that moment when Sam tells Jon the truth: Daenerys isn’t meant to sit on the Iron Throne; he is. 
 In fact, Jon has fallen in love with his own aunt. He is the rightful heir.
 Once again we have an incestual theme, a perverse sexuality theme, that’s getting woven through the series in a different way, and an ethical theme that’s getting woven through in a different way. 
 And, we have a new question: Who can you trust as a leader? 
 In Season 1 of Game of Thrones, we watched Daenerys grow into her power as an ethical leader through a relationship with a barbarian. In Season 8, we’re potentially watching Daenerys lose her moral compass through a relationship with a genuinely good and humble man.
 This is the engine I’m expecting will power the episodes to follow. This is the engine that’s going to start splintering and pushing at their relationship as these characters play the game of thrones. This is the structural underpinning of Season 8, Episode 1.
 It’s also pretty close to all that happens in Season 8, Episode 1! And this is the final thing I want you to understand. 
 Every pilot is launching an engine of the show; every pilot is setting up the given circumstances for what’s going to happen in the episodes to follow.
 This is the job of the series pilot in every season, to basically state: “This is the game this time around. This is how we either reset or change the engine. This is what you’re going to be watching.” 
 Then, each episode to follow is going to generate that same feeling by replicating similar ideas in different ways, using different plots to create the same kind of journey.
 Harken back to the pilot of Episode 1, Season 1, and the culmination of all that complexity when Jaime Lannister throws little Bran off the top of a wall, then compare it to the end of Season 8, Episode 1, which is basically the delivery of a bunch of information everybody else already knew to a guy we also know morally should be king. 
 You can see the structure of what happens in Game of Thrones Season 8 isn’t all that interesting compared to what happens in Season 1.
 This is an interesting phenomenon that you need to think about when setting up your own pilot. 
 When you’re launching a Season 8 of a series, these are characters that we already love. These characters we invite into our living rooms become our family. We start to care about them in the way we care about our own families, because we’ve spent so many seasons, so many episodes, seeing them go through so many things. 
 We know so much of their back story, so much of their pain, that you can actually get away with an episode made almost entirely of people hugging and delivering information, people meeting again and learning about where one another have been, and it is relatively compelling to watch. You throw in a couple of dragons and everything is fine, because these are people that we love. 
 Sure, an engine is getting started, but we already know it’s going to be a good show.
 However, when you write the pilot for your series, a series in which people don’t yet know the characters and aren’t reacting to your characters as valued members of the family they know and love, when an audience is meeting characters for the first time, a lot of compelling things have got to happen.
 The engine is actually the secondary gift of your pilot. The primary gift, as in Game of Thrones, needs to be a compelling story. 
 So much more needs to happen in a series pilot for a new series; it has got to be more like Season 1, Episode 1 than Season 8, Episode 1.
 I want to end with this concept, which is a great concept to keep in mind as a screenwriter. 
 When you are a known brand, when you are writing for a known brand, you can take your time and set things up and lay things in for the audience, because the audience already trusts you. 
 They already like you; they connect to you. 
 When you’ve made someone a hundred million dollars with several successful movies or a series, you can write that first 10 pages and set things up in a relatively compelling way, and they will trust you enough to read to the end.
 But when you are a brand new writer, a normal human being that walks the earth, writing characters people don’t know about and haven’t met before for a series, you cannot save the best for last. You cannot spend your time setting things up. You have to save the best for first.
 Go back and watch Season 1, Episode 1 and notice how the series doesn’t waste any time setting stuff up or introducing characters. The series launches us right into the action with the most compelling, most disturbing, most exciting things, and the biggest choices are occurring all the time from the very first page.
 Then go back and watch Season 8, Episode 1 and notice the difference.
 Season 8, Episode 1 is actually a good pilot. It’s the kind of pilot that most producers get to read and most writers write. It’s a perfectly reasonable pilot, setting up things for a wonderful series to come. But it’s not a pilot you can sell. 
 A pilot you can sell needs to be a pilot like Season 1, Episode 1. It’s got to be that fast; it’s got to be that compelling. You’ve got to save the best for first.
 Tune in next week: we’re going to talk about Game of Thrones Season 8, Episode 2 and how to make the audience care and keep coming back to the world and characters created for a series.
 If you’re enjoying what you’re seeing here, like and follow.
 And if you want to study with me then check out Thursday Night Writes. It is free! Every Thursday night at writeyourscreenplay.com/thursday.
 *Edited for length and clarity 
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        COURSE PARTICIPANT AGREEMENT
 
 
   Participant Agreement

By registering for the course, you are agreeing to the following terms, which form a legal contract between you and Jacob Krueger Studio, LLC (“Company”) and govern your attendance at and/or participation in Company’s course (the “Course”). 
	Course Participation.	Admittance.  Your registration entitles you to admittance to the Course.  Any and all other costs associated with your attendance (including, without limitation, any travel or accommodation expenses) shall be borne solely by you and Company shall not be liable for any such costs.
	Media.  For good and valuable consideration, the receipt and sufficiency of which are hereby acknowledged, you grant Company the right to record, film, photograph or capture your likeness in connection with the Course, in any media now available and hereafter developed (“Course Footage”).  You further grant to Company in perpetuity the rights to use, license, edit, copy, distribute, publicly display and make derivative works of the Course Footage, including exploitation for marketing, advertising or merchandising related to the Course, throughout the universe.  You hereby waive any and all approval rights you may have over Company’s use of the Course Footage and acknowledge these rights are granted without any payment, including royalties or residuals, to you.
	Conduct.  You acknowledge that Company reserves the right to request your removal from the Course if Company, in its sole discretion, considers your presence or behavior to create a disruption or to hinder the Course or the enjoyment of the Course by other attendees or speakers.


	Fee(s).	Payment.  The payment of the applicable fee(s) for the Course is due upon registration or per your payment plan.  If such payment is insufficient or declined for any reason, you acknowledge that Company has the right and sole discretion to refuse your admission to the Course.
	 
	Taxes. The fee(s) may be subject sales tax, value added tax, or any other taxes and duties which, if applicable, will be charged to you in addition to the fee(s).


	Intellectual Property. All intellectual property rights, including trademarks, copyrights, trade secrets and patents, in and to the Course, the Course content and all materials distributed at or in connection with the Course (the “Course Materials”) are owned by Company. You may not use, license, copy, display, or make derivative works of the Course Materials without the prior written permission of Company.  For the avoidance of doubt, nothing in this agreement shall be deemed to vest in you any legal or beneficial right in or to any trademarks or other intellectual property rights owned or used under license by Company or grant to you any right or license to any other intellectual property rights of Company, all of which shall at all times remain the exclusive property of Company.
	Warranties; Limitation of Liability.	Other than to the extent required as a matter of law: (i) neither Company nor its employees, agents or affiliates (“Company Parties”) shall be liable for any direct, indirect, special, incidental, or consequential costs, damages or losses arising directly or indirectly from the Course or other aspect related thereto or in connection with this agreement.  The maximum aggregate liability of Company Parties for any claim in any way connected with therewith or this agreement whether in contract, tort or otherwise (including any negligent act or omission) shall be limited to the amount paid by you to Company under this agreement to attend the Course.
	You represent and warrant that you have the full right and authority to grant Company the rights provided in this agreement and that you have made no commitments which conflict with this agreement or the rights granted herein.  You agree that your participation in the Course is entirely at your own risk and accept full responsibility for your decision to participate in the Course.  In no event shall you have the right to enjoin the development, production, exploitation or use of the Course and/or your Contributions to it. 


	Governing Law and Venue.  This agreement shall be governed by the laws of the State of New York without regard to its conflict of laws provisions.  The parties hereto agree to submit to personal and subject matter jurisdiction in the federal or state courts located in the City and State of New York, United States of America.
	Dispute Resolution.  All claims and disputes arising under or relating to this agreement are to be settled by binding arbitration in the state of New York or another location mutually agreeable to the parties.  The arbitration shall be conducted on a confidential basis pursuant to the Commercial Arbitration Rules of the American Arbitration Association.  Any decision or award as a result of any such arbitration proceeding shall be in writing and shall provide an explanation for all conclusions of law and fact and shall include the assessment of costs, expenses, and reasonable attorneys’ fees by the winner against the loser.  Any such arbitration shall include a written record of the arbitration hearing.  An award of arbitration may be confirmed in a court of competent jurisdiction.
	Miscellaneous.  Company may transfer and assign this agreement or all or any of its rights or privileges hereunder to any entity or individual without restriction.  This agreement shall be binding on all of your successors-in-interest, heirs and assigns.  This agreement sets forth the entire agreement between you and the Company in relation to the Course, and you acknowledge that in entering into it, you are not relying upon any promises or statements made by anyone about the nature of the Course or your Contributions or the identity of any other participants or persons involved with the Course.  This agreement may not be altered or amended except in writing signed by both parties.
	Prevention of “Zoom-Bomber” Disruptions; Unauthorized Publication of Class Videos. Company will record each class session, including your participation in the session, entitled “The Videos”. To prevent disruptions by “zoom-bombers” and provide Company and




participants the legal standing to remove unauthorized content from platforms such as YouTube and social media sites, you agree that
(1) you are prohibited from recording any portion of the Course;
(2) in exchange for the opportunity to participate in the Course, you assign to Company your verbal contributions to the session discussions.
To be clear, you assign to Company only your oral statements during recorded Course sessions. You retain all copyright to any and all written materials you submit to the class and the right to use them in any way you choose without permission from or compensation to the Company.












 
 
 
 
 
  
        [image: ] 


 
 
 
 
     Welcom Back!
 
 
   Log in to access your account
 
 
         
    
    Remember Me  
   LOG IN  
   Lost your password?   |   Register  
 
 
 
 
 
 
 
  
        Our website uses cookies to provide a better user experience. By using our site, you agree to our use of cookies. Learn more about cookies and how you can refuse them.
 
 
      Accept & Close   
 
 
 
 
 
  
        We will see you this Thursday!


7pm ET / 4pm PT
 
 
   Check Your Email For The Link
(Don’t see it? Check your spam folder)
 
 
     
 
 
   Donate To Our Scholarship Fund 
 
 
   We match every donation we receive dollar for dollar, and use the funds to offset the cost of our programs for students who otherwise could not afford to attend.
We have given away over 140,000 of scholarships in the past year.
Thank you for your support!
 
 
    
 
 
 
   Other Amount? CONTACT US
 
 
 
 
 
  
   
      Get Your Video Seminar
 
 
   [image: myth-three-act-structure-jacob-krueger-studio-free-seminar] 


 
 
   Where should we send it?
 
 
    
  "*" indicates required fields
 
 Name*   First name    Last name  

Email*  

Phone

Would You Like More Information About Our Classes?  Write Your Screenplay 
  Write Your TV Series 
  Write Your Comic 
  Write Your Play 
  The Master Class With Jacob Krueger 
  ProTrack: 1-on-1 Mentorship 
  Podcast 
  Free Events 



Comments
This field is for validation purposes and should be left unchanged.



           
 Δ

 
   
 
 
    
 
 
 
 
  
        Need A Payment Plan?
 
 
   We like working with artists and strive not to leave writers behind over money.
 
 
   If you need a payment plan or another arrangement to participate in our programs, we are happy to help.
 
 
   Chat us or give us a call at 917-464-3594 and we will figure out a plan that fits your budget.
 
 
          Chat Now   
 
 
 
 
        Call Now   
 
 
 
 
 
  
 
 
  
        Join the waitlist!
 
 
   Fill in the form below to be placed on the waitlist. We'll let you know once a slot opens up!
 
 
    
 	Name*   First    Last  

	Email*  

	Phone*



           
 Δ

 
   
 
 
 
 
 
  
 
  [image: ]
                                                                   











